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En munter Spagelsehistorie
fra en gammel Herregaard.

Nordisk Kunstfilm.

Iscenesattelse ved
HOLGER MADSEN.

Hovedpersonerne:
Grev Bille.
Komtesse Ulrikka, hans Sgster.
Erik, hans Sen.
Komtesse Ida Trolle.
Skovrideren._
Inger, hans Datter.

S

Den muntre og sympatiske Komtesse lda’s
Rolle udferes med Ynde og Skaelmeri af

Rita Sacchetto.
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. Den grevelige Familie.!
. Grevens Vilje.

. I Taarnvearelset.

. En Reffel!

. Skovriderens Datter.

. Et Tvangsgiftermaal.

. Et Forbud.

. Maa jeg komme igen?*
. Komtessen paa Besog.

+Giv mig en Kurv.®

. En Ven i Neden.

. Den store Jagt.

. Paa Sporet!

. Efter Jagtmiddagen.

. Sagnet om ,Den hvide Dame!“
. Onkel forteller!

. Den hvide Due!

. Paa Kearlighedens Vinger.

. Steevnemeadet.

. Deden blev hendes Brudgom.
. Klokken ringer til Ligferd.

. Et lykkeligt Indfald.

. ,Kom op paa Slottet!“

Forbundsfaller.

. Sammensveargelsen.
. »Jeg spiller Rollen som

,Den hvide Dame“.“

. »Skaf mig Neglen til Taarnvaerelset.“
. En forkert Der.

. Spegelses- Menuetten.

. Dokumentet.

. Morgen.

. Temmermand.

. En Drem?

. Inger og hendes Fader.

. ,Var det Dig, din Gavtyv?“
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Den hvide Dame.

Paa Bille'rnes Gods regerer den gamle Grev Bil-
les Sester, Komtesse Ulrik ka, med enevaldig Myn-
dighed. Den gamle Greve saavel som den unge Erik
Bille bejer lydigt deres Hoveder under hendes Kom-
mando.

Det foles derfor som et Magtbud, der umuligt
lader sig omgaa, da Komtesse Ulrikka ved Middags-
bordet fastslaar som en fast og sikker Kendsgerning,
at Erik skal agte Komtesse Ida Trolle.

Vel véd hun, at Erik er forelsket i Skovriderens
Datter Inger, men dette Forhold anser hun ikke for
nogen stor Hindring for sine Planer. Hun sender blot
sin Broder hen til Skovrideren for af denne at forlange,
at Inger ikke oftere ser Erik.

Denne véd nu ikke sine levende Raad. I sin
Elendighed klager han sin Sag for Komtesse Ida.

»Det er jo Meningen, at vi to skal have hin-
anden, siger han til Komtesse Ida. ,Men vil Du
ikke nok gere mig en Tjeneste at give mig en Kury,
naar jeg frier til Dig? Jeg elsker nemlig Skovride-
rens Datter.* v

Komtesse Ida, der ikke har veeret seerlig inter-
esseret 1 en Forbindelse med Erik, lover ham det
gaerne — ja tilsiger ham endda sin Stette til at faa
udvirket den gamle Greves Samtykke til Giftermaalet
med Inger.

Hvorledes hun skal give dette Lofte praktisk Be-
tydning, er hun endnu ikke klar over, men hun gaar
roligt ud fra, at en Lejlighed vil nok vise sig.



Idéen.
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Ung Lykke.

-

En Fristelse.

s Stol paa miglé




Og Lejligheden udebliver ikke.

Efter en Jagtmiddag, der afholdes til Are for
hende, faar et Par Niecer Greven til at fortzelle Sag-
net om ,,Den hvide Dame", hvis Portreaet findes op-
hangt paa Vaggen i den blaa Stue. Grev Bille gen-
forteller Sagnet, der er vandret fra et Slegtled til det
neeste. :
_Den hvide Dame” elskede den fattige Skov-
lobers Son ... og hun skrev i Lendom fil sin El-

Under ,,Den hvide Damet‘s Tryllemagt.

skede . ... en hyid Due bragte Bud mellem den
skonne Adelsfroken og Skovleberens unge Sen . . . .
ved Midnatstide meodtes de Elskende i Slottets Rosen-
gaard . ... men hendes strenge Fader havde be-
stemt Bryllup mellem hende og Junker Mogens . . .
og den gamle Klokker ringede til Bryllup .. .. Do-
den blev imidlertid hendes Brudgom ... og den gamle
Klokker maatte ringe til Ligferd . . ..

Sagnet giver Komtesse Ida den Idé¢, som brin-
ger Lykken til Erik og Inger.

Der sendes Bud til Inger om nzste Morgen sam-
men med sin Fader at indfinde sig paa Slottet, og

Komtesse Ida gaar derefter, assisteret af nogle Med-
sammensvorne, i Gang med Realisationen af sin
Plan: Hun vil spille Rollen som ,,Den hvide Dame"!

1 en stor Kiste paa Slottet finder hun Kostumet,
som hun iferer sig, medens hendes Hjalpere faar til
Opgave at bringe den gamle Greve i den rigtige
Stemning, — hvad der forholdsvis let lykkes ved
Hjeelp af nogle Flasker Champagne. Hans unge Ven-
ner afslutter den forste Del af deres Opgave ved

Et blaat Oje.

at baere ham op i Seng, hvor han straks falder i en
tryg Sevn.

Imidlertid holder Komtesse Ida Generalprove paa
sit Nummer. Et Par af de assisterende Herrer ikleedes
de to Rustninger, der flankerer Portraettet af ,Den
hvide Dame*. Dette bliver dakket til med et Stykke
sort Flojl, Komtesse Ida treeder op i den brede
Ramme, og — Forestillingen kan begyndel

De Sammensvorne treeder ind i den gamle Gre-
ves Sovevaerelse, bemagtiger sig Greven, der ligger
i dedlignende Sevn, og barer ham ned til en Stol,
der er anbragt foran Billedet af ,Den hvide Dame®.



Udenfor Deren til det blaa Vzerelse frembringer
de sluttelig et infernalsk Spektakel, som vakker Gre-
ven af hans Sevn.

Han tager sig forvirret til Hovedet ... Drem-
mer han — eller er han vaagen? . . .

»Den hvide Dame" tragder ud af Rammen, gaar
hen imod ham og byder ham at ledsage sig. Han
tor ikke gore Modstand, saa meget mindre som de
to panserkledte Krigere begynder at bevage sig og
gor ,.Den hvide Dame' Folgeskab.

_ Skrzkslagen adlyder han hvert af ,Den hvide
Dame"s Forlangender. :

Krybende paa alle fire faar han Ordre til at
nerme sig et Bord, paa hvilket et Dokument er lagt
frem parat til Underskrift. '

Skzlvende som et Espelov satter han sit Navne-

treek under Skrivelsen, for han faar Lov til at und-
vige.
Triumferende reekker Komtesse Ida Dokumentet
til Erik; det er en Erklering om, at den gamle
Grev Bille giver sit Samtykke til en Forbindelse mel-
lem Erik og Skovriderens Datter.

Og da Inger naste Formiddag kommer op paa
Slottet, er Erik i Stand til at prasentere hendes
Fader et skriftligt Samtykke.

Den gamle Grev Bille foler ikke fjerneste Trang
til at protestere, og Komtesse Ulrikka maa bide Har-
men 1 sig over for en Gangs Skyld at se sine Ord
magteslose. - '
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A Novel Comedy-Drama, Artistically

Released November 24th

For full synopsis, see following pages.

Presented.
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64 HE GHOST OF THE WHITE LADY ”isa drama based

¢n a novel plot and treated with all that artistic finish

_ for which the Nordisk Films Co. has won fame.

There is nothing gloomy in the story ; in fact, it is cast in a

light vein, and much of the incident is of a diverting kind.

Miss Rita Sacchetto is featured in it, and she plays a part akin

to a fairy godmother to two young lovers with all that charm
which is peculiarly her own.

The two_young lovers are Erik, the son of Count Bille, and
Eva, the winsome daughter of Lawson, the surveyor on his estate.
Couqt Bille is fond of worldly indulgences, but, at the same time,
is quietly submissive to his sister, Ulrica, a termagant who rules
his house with a rod of iron. The count, prompted by his sister,
tries to effect an alliance between his son and Lady Vera Torp
{Miss Rita Sacchetto), the daughter of his friend, but Erik
has ideas of his own on the point and shows a marked p-eference
for Eva. Aunt Ulrica observes Erik go off to meet Eva, and sends
the count after him on horseback to putan end to their romance.
Erik informs Eva of his father’s plans and his determination
not to submit to them, but as they are riding together along a
country road they meet Eva’s father, and he informs them
that h(? has just left the count,who has forbidden the girl to
meet his son again. Erik and Eva part, the former assuring the
weondering surveyor’s daughter that she shall see him again
s0 soon as he has obtained his father’s consent. The next day
Lady Vera calls at the house, and the count and his sister con-
trive to leave Erik alone with her,in the hope that the plans for
their union may mature. Instead, Erik confesses to Vera his
love for the surveyor’s daughter, and earnestly pleads with her
to help him by telling the count that Vera herself has no wish
to marry Erik. With a wry twist of the mouth, which is the
only index to the feelings she suppresses, Vera consents. The
count arranges a shooting party, and after following the pro-
ceedings of the hunt in a series of animated scenes, we are led
back to his domicile, where a reception and dinner is held.
There is a prominent portrait of a woman in white on the wall of
the hall which attracts unusual attention from the guests, and
when it is mooted that a legend attaches to it the count is sought
out to explain it. The white lady, he said, was an ancestress
who loved a youth from whom she was forcibly parted by her
tather, and on the day of her loveless wedding with a man whom
her father has selected for her, she suddenly died, dressed in her
bridal robes. (His storyis pictorially illustrated before the guests
by seemingly magical transformations of the picture, each episode

explaining his narrative as he proceeds with it). * The legend
goes,” concludes the count, ““ that the white lady sometimes
steps down from the picture to meet her lover.” With his

recital to the ladies over, the count returns to a few of his boon
companjons to “ drink deeply of the wine when it is red,”
and Lady Vera seeks out Erik to tell him that the legend of the
white lady has given her an idea by which she hopes to further
his suit with Eva. At her dictation Erik despatches a note to
Eva asking her to come to his home the next morning in company
with her father. Immediately afterwards Vera proceeds to
put her scheme into operation. She explains so much as she
deems advisable to a number of her male friends staying at the
count’s house and secures their consent to help in the conspiracy
in which she is engaged. They proceed to indulge with the some-
what inebriated count and coatrive to remain with him while all
the rest of the hunting party depart. In the meantime, Vera
and Erik, by bribing one of the servants, secure the keys of the
tower in which the heirlooms of the aristocratic house are trea-
sured, and, after a short search, find the identical garments
worn by “ The White Lady ” when her portrait was painted.
Vera dons these while Erik covers the portrait with black velvet,

THE GHOST OF THE WHITE LADY.
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and two _of the conspirators at the same time buckle on the mail-
armour which has been placed on either side of the portrait.
These mail-clad guardians resume their places while Vera takes
her stand in the portrait frame, silhouetted against the black
velvet—the trio, in an elated spirit, having first danced an old-
time minuet. The count, in the sound sleep of the seasoned
toper, is brought down from his bedroom when all is ready,
and is installed on two chairs in front of the picture. At the
stroke of twelve Erik and the two companions who have carried
the count downstairs make a terrific din from an adjoining
room, and cause the count to wake with a terrorised start.
Vera slowly descends from her position in the portrait frame of the
white lady and the count visibly quakes with fear. She leads
him in an undignified posture to an adjacent table, where writing
materials are conveniently at hand, and imperiously demands
him to write his consent to the marriage of Erik and Eva. At
lirst he is disinclined to accede, but the sight of threatening tigures
of the mail-clad conspirators at the back of nis chair prompts
him to do as she bids. As soon as he has signed the paper
and Vera has taken it, he makes a bolt for his room, and fancying
that he is pursued by the ghost of the white lady he strikes out
blindly as he goes along—Aunt Ulrica, who has entered the gallery
to discover the cause of the noise which had awakened her,
receiving a blow in the face which, in the morning, is revealed
through a discoloured eye At breakfast Ulrica’s appearance with
this discoloured eye causes such mirth that all the young people
one after another, have to leave the room, and when the count
is left a/lone with his sister he is subjected to a curtain lecture
which makes him shake like a jelly fish In accordance with
the letter received from Erik, Eva and her father call
at the count’s home in the course of the morning Aunt Ulrica
sweeps majestically by with her nose in the air, and the count
plainly shows his disapproval of their visit The fact that
he has given his consent to their marriage in due legal form over-
night is brought to his attention, and he wavers ; then Vera
pleads with him for the young lovers, and he relents, giving
them his benediction Vera then takes the count aside to explain
the conspiracy overnight, and the count, who has, up till now,
been mystified by what he thought was a bad dream, but which
he failed to reconcile with the fact that he had written his con-
sent to Erik’s marriage with Eva, fully enters into the spirit of
the joke, evidently forgetful of the reckoning which Ulrica
may be expected to exact:
Released Nov. 24 Length 2760 ft.
Price 4d. per foot plus toning.
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This a comic full of amusing situations. Mr Pearson, an art
painter, proceeds to do things in style on borrowed money,
but his joy is turned to woe when he learns his highly-insured
picture has not been burnt in a fire as rumoured. Directly
afterwards, however, heis elated toreadina paper that the win-
ning ticket in a lottery in his—so he borrows more money.
But despair, and a trouncing from his domineering wife, follows
when it is discovered that the deposit on the lottery ticket has
not been renewed.

Released Nov. 24. Length 984 ft.
Price 4d. per foot plus toning.
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