


Pictures of thistles, disolving into one another. Moonshine.

Poetry. Romance.,

The last of the thistle: pictures disolves into a silhouette

of Holyrood Castle,

While these pictures are being shown & narrator says the fol-

lowing words:

It is a curious fact that one finds thistles
in every place where lary, Queen of Scots, has
lived, Here Mary, very much in love, made the
first steps on her dark and feteful road of
pession, when in the year 1565, to the dismay
of all, she let announce, " that the Queen had
resolved in the face of the holy Kirk to wed
with the noble and illustre Prince Henri Darn-
ley ani had ordgined thet he be named and sty-
11t Kingeeoo™

Heppy wedding bells have begun ringing. Their chimes continue

when the lest picture of the thistles dissolves to the scene of

Holyrood Castle and this to the first picture of the play.




As is the custom at a big wedding where nothing must be lacking,
before the wedding the Catholic ecclisiastics consecrate the bridsl
bed. A priest, accompsnied by one or two choristers, walks round
the royal bed., We hear the last words of the benediction:

essto protect it from impurity. We pray Thou
hallow the hearts and bodies of Thy servants
who here shall be united. Bless (the priest
makes the sign of the cross) and unite them
in the true community of Devotion and Love.
By Our Lord, Jesus Christ. Amen.

#hereupon hes sprinkles the bed with holy-water,

Sweep to:

On July the ?9th at 6 a.m., the wedﬂiné between Mary and Henri
Darnley took place in front of the door of the chapel belonging to
Holyrood Castle in Tdinboruugh. Mary wes wearing black crape over
her white mourning. On her head she had &he white widow’s cap. But
her face showed no trace of sorrow. She wes "gay, bright, andi happy.”

Beneath the canapy the bride and bridegroom kneel contritely
side by side in front of the door of the chirch, their train in a
semi-circle around them. Standing in the door-way of the festively
decorated church John Sinclair, the bishop, is seen performing the
wedding ceremony. Behind the bishop one looks into the church where
the soft twilight from the ros: window in the upper part of the choir
wall together with the glow of the many candles on the altar create

an atmosphere of peace and harmony.




S

Near the bridal couple youthful clerks hold large candles
swatkdd in =silk ribbon.

The scene opens with a close-up of a graceful hand, Mary’s hand

(Hands can téll a great deal about people and the picture of ki
this hand gives us the idea that it belongs to a sensitive and
sensual woman)

The bishop has Jjust bidessed the wedding-ring and has put it
on Darnley’s finger, WNow the ceremony is repeated with the bride:
first of 211 he puts the ring on her thumb ¢ in the name of the TMa-
ther) - then on her first finger (in the name of the Son) - and
at last on her gécond finger (in the name of the Holy Ghost).Vhen
the ring is on the second finger, he says ,"Amen, and here it shall
remain.” |

After the ceremony with the ring the bishop blesses the bride
and the bride-groom., This is Jumet® as follows. The bishop and Darn-
ley fold their hands and great each other with a slight bow. Then
they bend their heads towards each other so that their temples just
meet, One of them lays his hands on the other”s shoulder, while the
other holds the former bslow the elbows. Then the bride-groom pas-
ses the peace=kiss on to the bride.

Darnley kissés Mary on the mouth and leaves the ceremony. He
may not be present during the following bridal mass in the church.
As he leaves, Mary’s eyes follow him. The bishop makes & sign that
the sacred ceremony continues and Mary, surrounded by candles, is le

from
by the bishop into the chapel where music of the organ
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gushes towards her, After Mary comes her train, the latter consis-
ting of the bridal couple’s nearest Catholic friends.

( It is important that Darnley during the whole of the follow-
ing scene mekes a calm and sympathetic impression on us. His manner
must convey to uc an easy cordiality which cannot fail to charm us,
for just ss Mary mistakes him in the first instance, so do we. This
impression must remsin with us until his entrance into the banquet
hall in a few minutes to come., Here for th: first time we begin to
doubt his true worth, which the following scenes reveal little by
little,

b

In the long banquet hall Darnley has to pass through to get to
Mary‘s'roomf, where he is to wsit for the bride, the Protestant
lords are assembled. Darnley passes them with such an air of pride
and arrogance we can hardly believe it to be the same man we sas
at the wedding not so very long ago. We immediately lose a little
respect for him., The lords show no interest in him. Only one of
them kneels and shouts aloud, "God bless his Grace,"” but no one
else kneels down and he must answer "Amen" himself.

x

In the choir of the chapel there iz a small stool at which
Mary kneels. Here she is insugurate@# in her calling as a wife by
the bishop bestowing a special blessing on her:

Ye pray Thou look mildly upon Thy servant, who
now is to be given into a man’s power, that

she may follow in the footsteps of holy women,
end that she may become dear to her husband as...
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X

Mary“s room. Darnley is eeen in the door-way ralling for his
servant, Taylor, whom he asks to get him some whisky. Taylor hesi-
tates at first, but then hurries off to carry out the order,

x

The chapel. Surrounded by young clerks carrying lighted cand-

les, Mary leaves the chapel. The church bells are ringing joyfully.
X .

Mary‘s room. Taylor brings Darnley’s whisky and pours it out.
Darnley, who is & good imitator of animals, barks like a dog when
the glass is full. He drinks eagerly.

x

The banquet hall with the Protestant lords., ¥hen the Queen co-
mes, the lords go down on their knees, but as Mary passes them, onem
by one they raise their heads and send her displeased, in some cases
even hostile looks,

However, this makes no impression on Mary, who is full of her
young love and who is only longing to come up to Darnley. One of
the lords shouts,”God save the Queen."” The others answer,"Amen",
but in a low, unwilling tone. Mary nods at the lords kindly and
straight -~ forwardly- -- in a striking contrast to Darnley’s
arrogant menner,

X
Mary’s room. Darnley empties his glass. Suddenly he hears voi-

ces and realizes thet Mary is coming. He makes haste to give Taylor

the empty glass.
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At this moment Mary enters., Taylor sneeks out carefully behind
her, while one of her four Marys, Mary Beaton, takes off the black
veil, so that now Mary appears in dazzling white.

Dernley has risen to hi~ fwet.

(The mere presence of Mary seems to have a good influence on
him. Once apain he is the congeneal young man from the wedding. Ma-
ry“s strong personality and her love for him seems to be able t5 con-
vey some of its fervour to him. And it’s interesting to note that
it is just when he is losing her interest and her love that his
weak mmdxthergosd=forsnathingyrshatinw=ratured character truly comes
out, showing him up as the good-for-nothing, shallow-natured fellow
he is.)

For a moment Darnley is alone with Mary. She goes to meet him,
gay and smiling, happy at being with him again and longing for his
émbrace. She hes all the beauty and grace of a woman who for the
first time hes fallen seriously in love and who is experiencing her
first true lovesaffair,

She lends over him to kiss him -~ but stops before their lips
meet. She looks him in the eyes and with a voice, which is slightly
reproachful but full of tenderneds - more like a mother than an
offended wife - she says:

Mary: You have been drinking.

She straightens herself without kissing him. Darnley smiles,

but he is obviously ashamed.

There is a knock at the door and Beaton comes up to the Queen.

Beaton: s, Riccio come ?
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Pirst of all the French Ambassador, Du Croc, Eomes. Mary receives
him with gregqt cordiality. He addresses the Queen first,
Du Croc: Votre iHajesté - je Vous félicite de tout mon
coeur d‘avoir choisi le plus beau Prince de
1“Burope.

Now he turns to Darnley:

Pu Croc: Et a8 Vous j’envie la chance Vous avez eu de con-
q\léPiI‘ TEEE

Marys (interupts him laughing)..la plus belle Princes-
se de 1“Burope.

™1 Croc: Non: la plus belle femme du monde.
Marys Ah, vous etes bien Francais.
Pa Croc bows for Hary. Darnley takes him under the arm and lead
him aside.,

Darnley: Il-y-avait uné chose que je voudrais vous deman-
déTecses

Simultaneously the Tnglish Ambassador enters, presented by ilait-
land, Mary, who was cordial towards the Frenchman, is noticibly cool
towards the Englishman, who turns to Mary very seriously.

Ambass; Pray God your chbice may be a happy one.

Riceio, who isn”t always exactly tactful, cannot refrain from
saying..

Riccios At any rate - it is done,now it cannot be un=
done.

Maitland, obviously irritated at Riccio®s bad manners, repri-
mands him sharply.

Mazitland: The Ambzssador was speaking to her iajesty, not
to ynou.

“iccio: And I was speaking to the Ambassador, not to you.
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¥ith these words Riccio leaves, The Queen cannot help smiling.
Now she turns to the Ambassador.,
Mary: ¥as that all you wisﬁ?io tell me ?
Obviously the Ambassador doesn’t quite know what to say. Darn-
ley”s presence evidently embarrasses him. However, he makes un his
mind.

Ambasss No. Elisabeth, Queen of ¥ngland, has asked me
to tell you that she is seriously displeased
with your marriage.

Mary deminstratively gives Darnley her hand.

Marys The men I chonse must be the man God gives m -
I suppose.

The Ambassador bows his head and leaves. Maitland accompanies
him out,

There is a screen to keep away the draft from the door through
which the Ambassad- r leaves the room. Maitland is about to go out
too. But, moved by some instinct, he stays between the screen and the
door so that he is hidden from Mary and Darnley.

Mary sits down beside Darnley.

Marys lo~day is the happiest day of my life.

She stares in front of her smiling dreamlngly. But as he makes
no reply sh looks at him,

Maxrys Isn“t it your heppiest day too ?

Darnley gives away for a feeling of bad temner.

Darnley: It could have been.

Mery stares at him in surprise, but when she realizes he is se- |

rious her expression changes.
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Mary: How do you mean 7
Parnley:s (sulkily) I mean You could have made it 39,
Yarys (frowns) How ?
Darnley: If you had made me King.
Marys But you are kalled King.
Dernley: I won“t be called King - I want to be King.

As the wiser of the two Mary has decided to bend to the storm,

she will try to win him,
Merys You sre King - King of Mary.
Darnley: (still offended) Yes, but not King of Secntland.

Mary: (kneels in front of him) Isn’t it enosugh that
1 bow down to you that I kneel at your feet ?

Darnley: NOceeoeos

He shakes his hedd as though to sasy she doesn’t understand hinm

Darnley: I sit on the throne -~ but I am not King
Marys: ¥hat yu aren’t ou may become,
J v J J

Darnley wears the expression of a child who knows the others

are merely trying to quieken it.

Narnleys When ?

Mary: I don’t know, but I know, if it happened now, it

Darnley doesn’t enswer. Mary looks at him. Then she decides to

treat the matter as & Jjoke.
Marys Am I allowed to rise ?

At first Darnley doesn: t know how to act then he realizes it’s

wiser to enter into the spirit of thes game., He assumes a rogal look
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and nods graciously.
Msrys Thank you, Your Majesty.

Mary gets up, walks b-hind him and forces his head backwards,
looking into his eyes,.

Marys Fool.

She kisses him fervently, Tere is a blare of trumpets. They
both run apart. Mary is the one who first regains her voice.

larys Hurry, we ‘re expected at the banquet.

She smoothes his hsir.

Behind the screen we catch a glimse of Maitland hurrying to the
door. dJust as he has gone out, iMary Beaton comes in. She holds the
door open, curtsying low for the Tueen and Darnley whe leave the
room hand in hand.

x

The benquet hall. Th= lords have formed a procession. On entert-
ing Mary and Darnley walk to the head of the procession. Her two BER
pages are holding a banner of,silk (while) stretched between two rods
The i ridal couple take their place behind the banner snd now the Pro=-
cession moves forward. The camera glides backwards and we see the
bridal couple walking towards us. Then our eyes move upwards to the
banner which represents Mary and Darnley holding between them a roll
of parchment on which is written, "That which the Lord hath Joined,
n=ither man not death shall part,”™ At last the banner fills the

whole picture.

Pissolve to the following picture.
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We see two men whnse only thought is to seek to separate what

God has Joined. The two are Maitlznd and Morton. As 1 by accident
they meet in the corner of the hall where the dancing is going on.
We hear the music. We follow the two to the corner and listen to
their conversation whiie they whisper togethee.

Maitlands They have already had their first quarrel.

lleptons You don’t say ?

Maitlend: (nods) YeS....on their wedding-day.

Mortons Fine.

Yaitland: (after a short pause).If only we could find a
black cat to run between them,

lortons e“1ll find -~ a black cat.
Maitland: Of course.
They stop taelking as ths door in the d#orner opens and Riccio
enters., He greets the two nobles, but with an air of arrogence.
#hen he has passed, Maitland and Morton continues their conversation.
iortons He prides hims#lf,
Maitland: Yes, he is a great man.
lorton: He gets more insolent every day

laitland: Yes, put a begrar on horseback and he‘ll ride o
the devil.

Now the couple part as accidently as they met. We f£»rllow one
of them, on our way nassing the smadl dance orchestra.

The dance is a mask-dance called: "On purpose" which Mary has
brought with her from the Prench court. All the ladies weate masks

and are in &ae mens clothes, Instinctively one feels that this
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deep, rather perverse form for dance with its air of sensuality
hardly suits the somewhat cumbersome Scots.
We begin by seing a group of spectators -~ those dancing
are not in the picture. Some of the former -~ mostly the young

Ty

people -~ seem to like the dance. One hears them exclaim, oW

chaerming, how geaceful....”

Bat there are others who find it repulsive. Trom the latfer
there are cries »f "What curruntion, how indecent...™ A voice
with glip irony puts in, "No ~ i%t“s Roman Catholicism,”

The camera slides backwards so that we now -so—blnbmwesnow.
120k over the hesds of the half circle of spectators, who are
stending with their backs to us, Within the circle lary and
NDarnley are d-ncing - she with a half mask. Mary is wearing a
man ‘s costume with tight-fitting breeches.

e move into a close-up and follow Mary and Darnley in the
dsnce, There is &n atmosphere of youthful senswousness about the
couple who seem completely to go up in the music and the dence.

Harys Are you tired ?

Dernley: Not in the least.

Marys How wonderfully you dance.
Dernley: (plumes himself)

Marys (in & trance) Hold me tight, do...

Dernley holds her tighter during the dance. She looks at him
with lightly parted lips, full of devotion. The whole of her at-

titude expresses her longing for him. Fith a slight quiver in her

voice she spesks to him.
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Marys Iet’s leave...
Darnley, who like all other weck characters(at the last moment
loses all selfconfidence”when face to fece with a passionate wo-
men, says with indiscision...

Darnley: Do you think we sh»>uld ?

Marys Yes, d=rling.(“miles promisingly) I have some-
thing to tell yous You go first - then I’11
come,

Darnley nods,

once agein we see the circle with Aéry and NDarnley dancing in
the background. The dsnce over, the Nueen curtsies to her partner,
bending to the ground and springéng to her full tallness again in
a magical trice.

Darnley helps her up ani leads her to the foreground. The spec-
tztors flocks round them, Yhile Darnley breaks through the ring and
Aisappears into the foreground, we see the Ogeen being surrounded
by her four Marys, she leaves the gppup of on~lookers and withdraws
through a door in thes bsckground.

( %We must heve the impression that Ske sexually Mary is the
more active of the two., Also sexually Narnley is weak - but,
whet is not unusual, this only has a still more inciting effect on
& passionate woman, athirst for love, like dary.)

x

NDarnley“s room. He enters, ¥ith a candle which is already ligh-
ted,he lights the candles, Shortly afterwards iary comes in. Tlushed
and radiant she remsins standing for a moment inside the door, then

she runs towsrds him, lsys her arms round his neck and kisses him
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fervently. Then she looks at him.

Marys How exciting this is. It’s almost as if you /
run away with me.

They losk at eﬁch>0thnr end laugh. Darnley sits down and lohks

her over admiringly.
Darnley: It suits you.
Mary: #laybe I should have been a man.

She sitas down beside Him. Once again they look st each other
and lsugh and he lsys an arm round her, Compliantly she allows him
to bend her backwards with his arm. He presses her to him covéring
her fsce and neck with kisses, He may well seem a little convulsive
in his eagernsss to keep up with ¥ary, for at such a moment a weak
nature struggles more than it enjoys. Mary - passionate woman
as she is - spontaneously enjoys the warmth of & man’s presence.
She breshhes ddeply and fervently and looks up at him in great hap-
piness.

Marys Do you love me ?
Darnleys: Yes.,
Marys (smides satisfied) That’s good.

At the sight af this woman, weak in his arms -~ completely
at the mercy of his will <~ he regains his selfconfidence. And
as is characteristic for his shortsightness and his stupidity he
jecides to use his momentary advantage. A fatsl thought, for pas-
sion refuses to be made use of.

He suddenly turns to her and asks,

Darnleys: You wanted to tell me something ?




darys (ardently) That I love you.
The expression on Darnlex’s face stiffens. Gently he frees hian-
self from her and moves away.
Darnley: YNothing else
ary watches him in surprise.
Marys I can’t make you out.
NDarnley is silent.
Marys #hat had you expected 7
Darnley: Oh, I don‘t Knowe...
Por a moment he thinks the matter over, Then he decides to go
right to the point.
Darnleys You promised to make me King.
Marys: Yes| #®hen the time comes,
cen
Darnley: You/say thet for ever.
Marys Henri.

An expression of disesppointment creeps into Mary’s eyes, yet

there is still patience and forbearence in her voice,

Darnley: I hang arsund and am nothing.

Mary: (seriously) Don’t you think I‘d give you what
you ask for if I thought it wise < but I know
it isn’t.

NDarnley: Then I am still nothing but my wife “s husband,.?

Marys (with a feint smile) Is'that so little 7

Darnley is silent, Mary looks at him as a tender mother looks

b

at g peevish child. Then she bends over and whigper in his ear.

\

A\ {
1

larys Sulky ?
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Darnleys (snarling) No, I am not, but now I know you
Aon“t care for me.

®or a moment Mary looks at him, then she leaves her seat with
e start, It s as though a shadow passes over her face.
Marys You could have spared me this humiliation.
Now comes a violent bumst of temper. Mary feels that the woman
in her is deeply hurt, Her repressed embitterment surges forth in
tears and angry words,

larys Then you marrisd me to be king ? To be my husband
meant nonthing to you. It was the JQueen you made
love to, not the woman., 2
hile szying this she has been looking him straight in ths eyes.
Now she adds - still angry, but more in sorrow.
Marys ftou disappoint me.
She turns her back to him t> go to the door, but NDarnley, rea-
lizing he has male a blunder, jumps up and bars her way.
Nernley: Mary, don’t go. Porgive me,
Mary has at)nnaﬂlbuk her anger hes not passed., She turns away
from him,
Narnley: I 4idn“t mean what I said.
ary: Then why 1id you say it ?
At last Narnley realizes the depth of his fally, he knows now
he must humiliate himself if he wishes to gain Mary‘s forgiveness,
NDernley: %Won“t you forgive me ?
Mary turns to him. One realizes she wishes to fw»xgiwm make up,
but that she has decided that he shall pay for the injury he has

cauecd her,

derys Yes. Tomorrow. Good night.
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Nernleys /re you gding ?

dary: Yes.

Darnley: #on“t you give me a kiss ?
Marys TomHrrow.

And she slips past him to the door where she turns to him.
laeyp Sleep well.

Then she goes. The door shuts behind her.

>weep tos

A meeting of state a few days later. Present are s-me of the
lords, among others Argmle, Morton, Maitland, Rothes. Mary is sit-
ting 2t the hegd of & long table with various documents in front
of her. The lords are standing or sitting around th= tabls, In
her immPdiate presence is Riccio, he has an arrogant 1lrok for the
lorde 2nd a correct one for the Queen. To the right of the Queen
there is &n emnty chair,

Some perfectly neutral matter is being discussed. The Queen
takes an esger part in the discussion. Suddenly the door opens and
Darnley domes in. Once inside the door,he stops for a moment znd
tekes a2 wiew of the assembly. Then he walks to the empty seat
beside the Queen. Here he remains standing and looks defiantly at
the lords,

Darnleys Have you already begun ?

Marys Ye have soon finished.
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PDarnley: Couldn’t you wait till I came ?
ey How could we know when you would come ? They
said you were out riding. :

NDarnley: Another time I whsh you to wait for me.

The lords look at him without answering, which irritaetes him
still more.

Marys hall we continu€s....

The somewhat dry, business-like discussion is continued. Darn-
ley“s expression grows still darker, the reason for this being thet
the lords exclusively address themselves to Mary. All at onee
Dearnley cen no longer control himself. With childish,affected su-
periority he strikes the table.

Dernley: Don’t you see I am hers ?

The lords are still silent.

Dernleys All the time you speak to the Queen and pay no
attention to me. I won’t stand being overlooked.

With & slight bow &nd a smile Meitland says:

Maitlard: Nor is that our intention, Your Grace, but it‘’s
the Queen, who rules

Darnley: Yes - and I am the Queen’s husband and her ad-
viser in ald things.

Again the lords observe complete silence, and their silence
makes Narnley obstinate znd grumpy.
Darnley: T repeat, I will not stand being left out.
Morton, his anger et the conceited fellow rising, puts in.
Morton: As yet you are not king.

Darnley: But I will be, and then I promise you things
will be Aifferent.
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During these speeches one sees Riccio bending down to whisper a
few words in Mary’s esr. Mary nods, rising at the ssme time, and’
vith & smile &s if to excuse Darneley’s behaviour a little, she turns

t» the lords with an apologetic gesture.

Marys I think we must adjourn for to-day. I know that
my huabend like myself, is only thinking of his
country.

She looks apologetically st Darnley, wishing to make amends.
Marys Arent you ?

Darnley, feeling he has gone too far, is gled at being helped
out of an unpleasant situation, and he makes haste to nond in acquies-
cence.

Then ilary leaves together with Darnley and Riccio. The lords
stay behind.

When the door has shut behind the Queen, the lords begin Aiscus-
aing Darnley’s peculiar behaviour.

Argybde: If thet fellow comes to power he will be dangerou

Rothes: If only we could part them before she mekes him
ki]’l?..

Morton;: Ve need a black cat.
Meitlsend; He will come. I have no great fear of NDarnley.
s ; o

2 will soon make himself impossible. I am more
gfraid of someone else.

fortons Riecio ?
Rothes: Yes, he is behind everything.

are
daitlend: The Queen and he %e planning something.

Morton: Yhat ?
Meitland: I think a Catholic plot.

. !
othes And we ? wnat 10 we Ao ?




21.
Maitland: ™or plot the only remPdy is Plot
Morton nods assent.

Sweep to:

X X

b‘:

The Queen’s room. dary end NDarnley are sitting opposite each

other at a table playing cards. On each side of her ilary has one of

her two Marys, who are watching the gahe

=

o

T
=

interest. Darnley

3 =
i8

obviously in a bad temper bhecsuse he is losing. Trom the expressions

of the two Marys we see they are admiring the Queen‘s wise play, at

the sane time often shsking their heads because Darnley mskes a

0™

rash move., Mary tekes one trick after another.

Mary: This is mine...and this...and this...
Darnley: ...1is yours too., Take it all,

Marys I almost think I have enough,

™

arnley: No wonder. You have all the good cerds,

Marys (teasing him good-heartedly) And then I pla
"7}"1\1‘.'1 b‘f’.t!iﬁr\. ﬂ}lfit iq Tﬂin(" "‘l"))..co

wrong

J

Darnleys:s Take the rest. I ean’t be bothered to play any

more .

He throws the cards across the table so thast they land over at

Mary‘side. “he looks at him shaking her head kindly - 1like an un-

wise mother, who wsell knows the faults of her spoilt child, but

who

bears over with them hoping the child will improve in time. Therex

is a2 knock at the 4door. One of the two Marys goes to the door,

other one collectsthe caerds quickly and takes them away.

the
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Mery, who has been smiling indulgently at Darnley, gets up.
ilarys You are a child....
She bends over him kissinrg him lightly on his temple or on

his cheek, merely as a spontanious sign of affection, she adds,

‘,P.'r‘\’/: ..B‘J‘ & “’;881‘ Chilﬁoooot
The first of the two Marys has returned to announce that Mait-

land wishes to see the Jueen. The Queen goes to her work-tsble.

Now Maitland enters, greets Darnley, who rises and walks with him

over to the tueen.

Mary has taken her seat at the table. Maitland hands the Oueen

a large Aocdament
Maitland: It;s the letter for ¥England,
Mary is imn@diaﬁely absorbed in studying the letter. Darnley
bends over her shoulder to rsad it, but it’s not long before we
realize that it bores him,. lie passes over to Maitdand, laying his

hend on the lettefs shoulder to attract his attention. Maitland
turns politely to Darnley.

Darnleys Tell me -~ can you bleat like a goat ?

faitlend: (surprised but polite) No...

Dernley: I cen...(2nd he bleats like a goat)

Mary looks up a2t Darnley with an indulgent shake of her head.

A1l Darnley does is to lower his voice when he again speaks to
Maitland.

DParnley: Can y»>u grunt like a pig then ?

Maitlani: (with a formasl smile) ¥No...

Dannley mekes & ge“ture to show that he can, after which
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he grunts like & pir.

Mary looks up agasin. She can’t help smiling at his foolish
tricks, on the other hand she would like pesce.

Marys: You know = you ought to go for a ride,
Narnley: Yes, I think I will. %on’t you come too ?
dary: I haven’t time,

Darnley goes to the door. Mary calls him back.

dary s Oh, = Jjust sign this before you o,

Dernley poes to her . She hands him a peper. He signs without
reading through what he signs. Then he goes. In the door-way he turns
and barks like a dog.

Yhen the door hes shut behind him, Masitland looks at the Nueen
and remarks.

o~

Maitland:; He will be a good King of Seotlanl,
Mary sends him & look, showing she is not in the humour to put
up with anyone mesking Aisparaging remarks about her husband, She an-
igyers sharply.
Mery: I am sure he will.
#nenshe ceneentrates again on the letter from Spain. Wor Mary’s
anger soon pesses Oover.
Riccin hrs entered and comes up to the Oueen, Maitlan? notices
him and tazkes the opportuiity to change the subject. He tries t»n
atare Riccin 4Aown.
Meitland: Mon’t y»>u see I am conferring with Her i#ajesty. ?
Mary looks up with & quick glance from one to the other then she

says kindly to Riccio.

Mary: Wait outside, dPut you mustn’t go. I need you.
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;0 Tl meen and leaves followed by Meitland “s ma-

licious looks. %hen Riccio is out of hearing, Maitl=nd turns to the

1itland: May I gibe Your iMajesty somes adviae ?
lary nods in agreement.
1 nag LCCLOe o ee
ary [ know what you are L)in‘ to say. Yes he,is an
wstart, and he is illmannered, anl he is\lta-
“_} n }]‘l" ne f‘"‘ OI’)" f"))‘ '7OiYAtoo.o

-

iait) Looks inquiringly at the Queen.,

b |

BTY3 He 1is 13“{5;10

1 1looks bhack without

lary stares Maitland in the eyes. Maitland
flinching,only & slight movement of the eyelids shows h- feels him-
2elf hit. He collects himself quickly, however,
eitland: Is there any more

lery: No, thenk you.

m
e
ot
=

3
o
)]
°

WE Please ask Riccio to come in.
Jaitland: Yes.
He withdraws. 'hen he opens the dAoor se see how he hj@an@ Ric-
cio in with a =k®wr quick gesture.
Riccio comes tH the Queen, who looks up at him kindky.
darys He is not fond of you, Riccio.

Riccin shruge his shoulders and lays some papers befare the

Y

On the wey + ,
1 > wey %o his council room daitland passes through a




corridor.
outt of a window

niche having

Narnlevs:

e
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NDarnley:

He frowns thoughtfully.

Sweep to:
Moray, Morton,
to lay the plen for

Moray s
Maitlands;
Morton:
Maitlands:
dfloray:

Maitland;

suddenly he
niche

amsured

'75.

hears a sound, mixmmEx®f he turns round and

steps Darnley. He draws iMaitland into the

himself that no one can hear them,

flaitland, y>u are pretty sharp...

reserved)

still
Can you tell me why the Jueen wiil puts off ma-
king me King 7?7 Are You against it ?
How can you think that ?
( efter a moment’s hesitation) Can’t you speak
to the Queen ?
I heve just done so.
(happily surprised) What did she say ?
As far as I understood, it“s Riccio who is a-
gainst it,
Riccio ?
Maitlan? bows and goes.

and Maitlanl = +the three great ‘s -~ meet

the contra-plot,

Then what have you found out ?

That they want war with the Protestants.
y

™en it will be war to the knife.

France has shown us what that means.

Marder and bloodshed.

I see no way unless we chop at the very root.
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The scene is imagined seen from the entrasnce hall of the €astle.

Now we see the two women enter the castle.

Mary’s room. On the Queen’s work table lies a case. The pic-
ture begins with a close-up of this case, Then the picture glides
i . .Toom R
away and the whole comes in, The ‘ueen and Seton enter and go to-
wards the table. Mary takes the case and sits down with it in her

hend so that when she opens it to look at it“s contents, we cannot

see it. Seton bends over to look too.

Setons Oh.

e e am % Sd= Y merel o

larys Isn"t it lovely?

etons Vhat & surprise for him,

Mary seizes a npen and prints a couple of words on a card which
she lays beside the case or inside it.
Mary: I will go down to him at once,
Then she runs through the litftle door leading to the small spi-
rel staircsse, which connects her room with Darnley’s.
%,
Ve see her running quickly down the spiral staircase.
X
Darnley’s room. The small door corresponding to the one in
Mary‘s room opens carefudly and the Tueen tip-toes in. Surprised
she stands still jast inside the door, for from somewhere in the
room which we csnnot see voices are heard - Darnley’s and a wo-
man‘s voice, We glide further into the room with Mary until she

stops. From here we can see Darnley, but he can”t see her.
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>h» stands dumbstruck at the sight which mcets her eyes.

Darnley, who obviously hes been drinking -~ this the whisky
and the glass bear wif mess -~ is bending over one of the young
ladies of the court whom he has forced down onto a couch - a "lit
de Jour"” -~ and is trying to kiss her.

The young woman defends herself and we understand by her ex-

claimationze that she is protesting and making as much resistance as

There is a dejected look about Mary when she understands what’s
heppening., It“s as though in this one fatal moment her whole 1life
fells to ruins.,

arnley continues his struggle with the young lady in waiting
who andently exhorts him to leave her in peace.
Don“tee. I tell you, let me go...think of the Qu:

Darnley: (drunk, ruttishly) The Queen - she is nothing..
.o0nly my wife.

The lady in waiting goes on wornying him to leave her alone.
No, no., I won“t, I won“t. Go, £o.
Darnley: Don“t be silly - come OMessss
She hits his chest with her $ist, shouting:
No, no, I+«11l scream.

At thie moment Yary tskes & few more steps into the room so that
she can be seen by the two others, When NDarnley sees his wife, his
face stiffens, he gives an embarrassed, stupid laugh. The young ledy

gets un end we see her For the first time, for before she w=4 hidden

behind the cushions on the couch. She is desperate, terrorstruck.
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In & tearful voice she wails.
he Queen - oh my God.
scared she runs out of the room, past the Queen who Pays no

heed to her

The Cuesn is strepgely composed., One woull have expect an
outburst -~ but ske seemns cold, stoncliike. Indifferently she hands
the case to Dernley who accept it, reluctantly and awkwerdly -

o A o

bewildered by her cslmness

<
.
-
.
P

came to give you thisS.eee.s

™

rnley tries to treat the matter lightly.

[

vernley: Oh, thank you 30 muChe...
tle goes up to her and attempts to put his arms round her. But

she pushes his hands away, sad & hard, ominous look coming inko her

lary: Don“t touch me.

Then she turns and walks quietly out of the room.
x

ne of the corridors of the castle. The lady in wsiting, who
Narling“s room, is crying and confiding in an older lady of
the court, iccio, on his way to the Queen, stops to hear the rea-
son [or the ysung woman“s distress. She is inconsolable.

'he older woman turns to Sdecio, explaining.

It°s Darnley... the Queen walked in »n them.

is his hands in consternation.

fbe
3
pte
“t
-
paed
<4

—4

)
I
(@)
€9
el &
()
-

“hat a shame for the Queen. I will go t9 her at
Jnce.,
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Riccio walks on, while the older woman looks after the younger

one, l-ading her away. We follow them. Further along the corridor

Maitland and Morton are talking together, no father off thasn one
?

can assume that they have heard everything. We let the two women

o

walk out of the picture and remgin with Morton and Msitland.

»

evilly) I think that’s the beginning of the
nd of Darnley.

= Horton:

)

Maitlend: You are right - but Riccio is still plottine..

W

lary“s room, Riccio enters., Without seeing Mary we hear her

crying -~ a quiet sobbing. Very worried Riccio goes up to the Queen.

He bends over her resnectfully.

Riccios I know what’s happened,...

Riccio: You mustn‘t cry....
Mary criez still more.
Riceios He is so young, he will change....
Mary l1ifts her tear-stained face staring into the room with
an empty look.
Merys Too late, too lete, He is not a man -« he is a

lout. And I am the unhappiest woman on earth,
because.ceee

Riccios Because ?
Marys (quietly) Because I am going to have a child
with - a men I despise,

She gives in and cries - +then she looks up, anger and hate
behind her tears.

Marys: I despise him - and I despise nyself... but
for the sake of thHe child I must endure hinm.
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Morton:
Lindsay:

Morton:

Linds: vy he sits

A

4“oreons

)

2

Futhven who is in

fanetic eyes glow

dortons

Ruthven:

~+
<
4]
= |

woman servent

And
true
,'1'1 th

Pl 3
o o

gesture helps the irresolute Lindsay to meke a discision. ¥ithout

word the letter suddenly gives Morton his hand.

I kn
bri
bed

in

No,

You

Sndtxgrank May God send him a short end.

that

atching his ear doubtfully) Well, you see...

‘t you see it’s God’s will -~ +that God in
; wle

L > " — S ~ = » - e 1 Sl e
¢ you a member of the true Kirk and the
£ q AI"“", »

1 AL .

? _{F'?. S -— Hllﬁ 2 e 00

mercy wild rid us of this i
monster, who threatens to bring ruin to

religion ?
DUbsccnse

hesn“t the Lord said that
Firk and its fazith are to
fire and aword.

nd 1looks at Nouglas, who with z stimmlating

ew y»>u would,
X
ngs them & message. They rise and follow her
ill, looking more dead than alive. A pair
the gaunt face.
Puthven) You are no better ?

you can soon dig my grave.

there is no haste. ¥We need you.
knox Riccio ?

‘s just what we ‘re come to speak to you about,
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The Plot.
Fade in.
Darnley ‘s room. Darnley at the door giving instructions to Tay-
lor, his servant. Taylor is to stand outside the door and see that
no one comes in,

Darnley: You understand? No matter who comes, say I will
not be &isturbed.

Taylor: What 1f the Queen....
Darnley: (briefly) The same to her.
Taylor: Very well.

Taylor goes out and loeks the door. Darnley goes back into the
room, we see now he has a meeting with lindsay, Douglas, and Morten;
all drinking whisky. The lords send him encouraging looks. Morton
even claps him on the shoulder, It“s obvious that the kindness of
these influential lords greatly increases Darnley”’s self-respect,

Morton refers to Darnleyis categorical order to ®aylor about
the Queen,

~ Morton: Yes - you are right.

Darnley: It“s time she understood who’s master of the
house., I am still her husband,

iforton: (flatteringly) And soon her king.

Darnley: You think so ?

Morton: e are doing all we can for you.

Darnley: I know,

Morton: We thihk it’s for you to rule - not for her,

Darnley, obviously flattered, suddenly catches sight of Douglas

and Lindsay, their heads close together,
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Darnley: What are you whispering about ?
Douglas and Lindsay turn to him in feigned surprise.
Lindsay: May we be blunt ?
Darnley: Ofcourse.
Darnley walks over to Douglas and Lindsay.
Darnley: You see
Morton has joined them. Lindsay stops Douglas.
Lindsay: Better Mortom explain

Morton: (with sham sincerity) It°s rather a delicate mat-
ter but,....

He breaks off so as to keep Darnley’s in suspence. Then continues

Morton: You have been blind too long..... we are your
friends, we will open your eyes,

Darnley: (alarmed) What is it ?
Morton: It°s Riceio,
Darnley: What about him ?
Douglas and Lindsay come closer.,
Morton: There is gossip.
Darnleys: About whom ?
Douglas: About Riccio - and the Queen
Darnley: I donft understand.
Lindsay: The Queen should think of her reputation.
Mortons She is shut in with him all day.
Douglas: And he is with her all hours of the night,
Darnley: Are you sure 7
Douglas:; We only tell you what we have heard,

Darnley: .nd what is that ?
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That the Queen and Riccio not only share board
but also - Dbed,

lMortons:

From Darnley’s expression we see he is suspicious and discon-
certed, though his self-respect is hurt more than his feélings for
Mary. Therefore he hérdly knows how to behave., Morton sees to it that
his thoughts are led in the right direction.

Morton: (earnestly) Your honour is at stake.

Darnley: (more or less to himself) Then it°s due to him
I spend my nights. alone,

Mortons (soothingly) What has happened is no discredit
to you,

Darnley: I have been a fool,

Morton: It happens to the best of men.,

Darnley: I must find out how to deal with this,

Mortons ¥hatever you decide we are ready to help you.

Darnley: Thank you. But how do I find a proof that this
is true ?

Morton: Take my advice,

Darnley: Yes ?

Morton: Ask Her Majesty to give Riccio notice.,

Darnley: And if she will not turn him out ?

Morton shrugs hie shoulders and looks at Lindsay and Douglas.

Morton: Then we are here to supbort you., We do not wish
our King to be dishonoured,

Darnley: Thank you, I°11 speak to her to-morrow,

Douglas: Why to-morrow ?

Lindsay: Why not to-night ?

Darnley: Very well. I°ll go to her immediately.....

(empties his glass)
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The others applaud Darnley’s decision, and Darnley walks to
the door. On the way he stops and turns,

Darnleys: She thinks I‘m a fool -~ but she’s mistaken,
Morton: That ‘s it.

Darnley knocks at the door, Taylor opens, Pull of pride at his
own strength of mind, Darnley walks out of the room. He doesn’t see
the others mocking looks. Morton bends over and whispers to the o-
thers.,

Mortong I think we will get him,

Then he makes a sign to them, after which they all leave - to

ewait the result of Darnley’s talk with the Queen in Morton’s coun-

¢il room.

The Queen’s chamber, Mary is writing a rough copy of a letter.
Her desk is covered with letters and documents, showing how engros-
sed she is in state affairs, Mary Livingstone is helping her. Darn-
ley enters, goes straight to the table. Mary sends him a hasty look.
Darnley: I wish to speak to you.
Marys (without looking up) Well.
Darnley: Alone
The Queen gives Mary Livingstone a nod. She gmes leaves them.
The Queen and Darnley are alone. Mary is writing and continues do-
ing so, quite unaffected by Darnely’s oresence,
Darnleys Is Ricciom your lover ?
Marys: Why ?

Darnley; Is he your lover ?
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Marys And if he were 7
Darnley: I ask you: Is he your lover ? - yes or no.

Mary: No,
Darnley: So mueh the better.
Marys Anything eise ?
Darnley: Yes. I wish you to dismiss him,
Mary: You wish ?
Darnley: Yes.,
Mary: And why ?
Darnley: Because people talk,
Mary: PRxwhakx® About what ?
Darnleys: About you and Rieccio
llary makes no answer,
Darnley: You should think of your reputation.
Mary still doesn’t answer but buries herself in her work. Sud-
denly leans across the table and snatches the pen out of her hand.
Darnley: If speaking to you.
The Queen rises to her feet with a jerk
Mary: What th€eeoseas
They stand face to face for a time.
Darnley: Is Riceio your lover ?
Mary: I told you no.
Darnley: I don”t believe you
Marys Then you must do without.

Darnley: We are still married, though you pay me but 1litt-
le attention.

Marys For that you have yourself to blame.




Darnley:

Marys

6.
Will you swesr that Riccio isn’t your lover ?
No.

Darnley takes a step towards her, lifting his hand as though a-
bout to hit her. There is a wild expression in his eyes and-for a
moment - a menly strenghk in his bearing, which she can’t but notice.
She is more surprised that angry. For the first time in many months
Darnley is behavihg towards her like a man - the man she has lon-
ged for, This doesn’t fail to make a cersain impression on the wo-
man in her, For a few seconds the old desire betweem them is awake-
ned,

Darnley: Will you swear that Riccio isn’t your lover ?

But Darnley is fighting against a strong, self-willed character,
which will not allow itself to be beaten. For another few minutes
it looks as if Darnley has a chance to win her back - but Mary
changes her mind.

Marys No, I tell you. The mere question offends me,

How simple you asre. If there really was memgthing
between Riccio and me, do you think I would sit
alone with him here in my room night after night
- don“t you think Iwould avoid everything that
would arouse suspicion ?

And Darnley breaks down, The man in him as if blown away - all {

that’s left is a poor creature, who plagues and beseeches her
Darnleys Mary, couldn’t we start all over again ?

Mary shekes her head., Unmistakable scorn is seen in her eyes.

Marys No, my dear, we are now too far apart.
Darnley: I promise, I“1l try to be as you would like me,
Mary: That you have promised before.
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Darnley:s This time I mean it.

Mary 3 No, I wont let myself be fooled into believing
you.

Darnley: Once you cared for me.

Marys Yes, I cared for what I thought you were. But now
I see you as you are.

Darnleys You are the only one I care about.
Marys My dear Henri, you are incapable of caring for
any one but yourself, (Pause) No, let us speak
no more of Love,
Dsrnley nears his face to hers. He implores, begs.
Darnley: WMary, ymuxarexthexomiyxsmexIvearexakaut.l love you
llary pushes him aside, gently but firmly.
Maxrys Go away now, Henri - you stink of whisky.
Darnley, who,once his self-pity is aroused, cries easily, lets
himself fall on to a chair, sobbing. Mary looks at him - but is

unmoved by his tears.,

Marys (irritated) Oh, stop crying. I hate to see men
ery.

His sobs cease, his tear-stained face looks up at her. Now and
then he sniffs,
Darnley: (beseechingly) Mary, let me stay with you,
Mary: No, I tell you.
Darnley : I Promise........

Mary: (harshly) No, no, don“t you underatand that the
mere thought of you touching me makes me sick,

Darnley”s expression changes, a wicked look creeps into his eyes.

Darnley:s You loathe me, do you ?

Mary: Yes,
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Darnley gets up, walks a few steps scross the floor, and watches
Mary, an evil expression on his face.

Darnley: And he is not your lover ?
Mary doesn’t answer him.
Darnley: And you will not dismiss him

Mary gives no answer.

Darnley: Then I know what I am to believe.

He walks to the door, there he turns.

Darnley: But if you go your way, I go mine,

Mary remains standing her head held righk high, without answe-
ring. She looks at him indifferantly.

Shortly after Darnley”=s has closed the door behind him, Livings
stone comes in and goes t» the Queen. The two women stand looking
at each other, The Queen is about to speak, when the door is again
opened, and Darnley puts his head in.

Darnley: Good-night - whore,

He slams the door,

When we see Mary again the icy calmness has left her eyes, some-
thing wild and desperate has taken possession of her - all her dis-
appointed passion, her hatred of Darnley, and her despair over their
unhappy marriage surges through her.

Livingstone, who is still present, stares at the Queen aghast.,

Never before has she seen such an expression on her face, lary no-

tices her stare - she is desperate and can no longer control herself
suddenly she rushes up to her lady-in-waiting and strikes her hard

and maliciously in the fa ce.
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Enraged Mary leaves her victim and paces down the floor in
violent passion.

Livingstone has sunk down on a chair, trying to control her
sobbing, her face hidden in her hands,

Marys (irritated) Stop crying.

As suddenly as her anger came, Just as suddenly does it disap-
pear, She looks at Livingstone, goes up to her, and kindly strokes
her hesd.

Marys I’‘m SOrry ... don’t cry, please...

Livingstone looks up, smiling through her tears,

Livingst: It°s nothing....

&
She dryes awsy her tears.

Darnley is on his way down the spiral staircase when he hears
foot steps coming from below. He runs up the stairs agein to the
lobby of the Queen’s room, where he hides himself in a window niche.
Here, seeing but unseen, he watches Riccio coming up the stairs with
a lantern or az candle in his hand, He hurries towards the Queen’s
door and knocks. One hears a voice - Livingstone’s - from inside
asking who it is. Then the door is opened, and Mary Livingstone is
visible. ©She lets Riccio pass and walks herself through the lobby
to the stairs,

Once again Darnley‘s jealousy is arroused, now he is more cer-
tain than ever. Riccin’s late visit to the Queen has confirmed his
suspicion. With an expression of bitterness and revengefulness

he walke towards the stairs,
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The Queen’s chamber, Riccio is explaining the reason of his

visit to the Queen,

Ricecios Bothwell has just arrived.

Marys Bothwell ? TFrom where ?

Riccios From the border. He must speak to Your Majesty,
so he says.

Marys Now, this evening?

Riccid: Yes,

Marys: It”s too late.

Riccios He says it s urgent.

Marys Very Well -~  when does he come 7

Riceclos He will be here shortly.

Morton“s couneil room. Darnley enters quickly. Morton, Douglas,
and Lindsay study his face eagerly trying to guess the issue of his
talk with the Queen, Darnley announces the decision he has taken.

Darnley: I know now that I am married to a whoreznd now
I come for your help

One by one the three lords - Morton last - seize his hand and
press it heartly.

Morton: We are having a meeting to-night. Will you jdin
us ?

Darnley: Yes, I will....

The Queen’s chamber. Bothwell has arrived and Riccio leads him
to the Queen. During the following speeches we notice how her nerves

are on edge after the guarrel with Darnley.

Marys It’s late.
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Bothwell: I“ve had sixteen houss on horseback...

Marys (ironically) It must be very important then.

Bothwell: It is., I have received a hint that something is
brewing.

Marys In what way ?

Bothwell:

%
o

conspiracy or a Coup Oleeese.

Marys ¥hat do you know about it ?

Bothwell: Nothing positive. But I smell treason,
Mary: Nonsence, Who could that be ?

Bothwells Anyway, I prefer to stay here to be at hand should
anything happen.

Marys: And I prefer you return until I send for you,
Bothwell: (quietly but firmly) I prefer to stay.

Their eyes meet. Hers hard and angry - his just as firm but
boyant., There is something invincible and unflinching about him,
he seems to rest harmoniously in a sense of strength, which gives
him an assurance no one - not even the Queen herself - can take
from him.

Marys: You disobey ?
Bothwell: Yes

Mary hardly knows how to hindle this form of loyal disobedience.
So she says curtly.

Marys: Good-night.
Bothwell: Good-night

Bothwell bows, in a2 manner neither servile nor submissive -

merely as a gentleman for s woman. He goes.

Fade out
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Fade in.

A considerable group of conspirators. The new-comers are the
lords Boyd and Ochiltree and the Earl of Argyle together with Tho-
mas Scott and Henry Yair, They are assembled round a large table.
Maitland presides at the head of the table, The atmosphere is stran-
gely solemn., All wait in great expectation. Then Morton enters quick-
ly. All look at him,

Mortons He will be here soon.(helowers his voice) He
fell into the trap.

The lords look at him admiringly.

Argyle: (in a low voice) Is it wise to let him into
our plan ?

Morton: Why not 7

Argyles He is a greenhorn - one can‘t tell him anything
without him immediately running to the Queen.

Morton: This time he will hold his tongue.

Ruthven: (doubtfully) When the Queen starts sniwvelling
he will get shaky in the knees, I know him,

Mortons I will answer for him,
Morton mskes a sign to them %o be gquiet. At this moment Darn-
ley enters, followed by Douglas and Lindsay. The lords kneel down,
Darnley welks to the table and bids the lords rise.

Mortons (to Maitland) Mylord is ready to sigh.

Darnleys (before looking at the document) There is one
thing I want to know

The lords look at him inquiringly.,

Darnleys (continue ) You make me your king - but for
how long ? For life ?
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The lords answer in €horus: "Yes, yes.”
Darnley: Also if the Queen dies 7
The lords hesitate and look at Maitland, who answers for thenm.
Meitland: Yes.

Dernleys Very well..(he picks up the document, handing
Maitland a » copy)

Maitlands (reading) We lords vow to ecrown Prince Henri king
and furthermore we vow not to spare our lives in
doing so.

He has finished reading. Now Darnley reads his copy aloud.

Dernleys I, Darnley, vow to help the lords punish wicked
and ungodly men who guide the Guéém, and to de-
fend and protect them should any harm befall them.

The lords nod, showing they agree. ;

Darnley signs hesitatingly - like the weak-willed man he is, E-
ven when he no longer can draw back, he is hesitant and afrsid - in-
stead of firmly standing by his decision. The lords strekch their
necks and look from Darnley to Morton, who nods at them feassuringly.

Mortons (solemnly) King Henri - you know what to ex-
pect if you betray us ?

Darnley looks intently et Morton, then at the otkers, then says
in a solemn voice.

Darnley s I swear to be loyal to this agreement and to you,
mylords,

Morton glances round triumphantly.
Douglas: And now to work.
Rothes: How do we catch Riceio ?
Douglas: In the morning - in bed.
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Darnley: No, I wish him to be taken in the presence of
the Queen.

Grange: Wouldn’t it be better to do it out of her pre-
sence?

Darnley: No. She must be bent.(He describes the movement
with his hand)

Boyd: Remember she is with child,
Glencairn: The chock might kill her .

Darnley shrugs his shoulders cynically as if to say that this
is a matter only fate can decide. The lords look at him, horrified
but appreciatingly. Darnley has rolled his paper together and is
prepating to go. With the look of a king, he mekes a farewell re-
mark,

Darnley: We meet later.

He leaves the lords’ company. The lords kneel down and remain
kneeling. Dernley goes to the door leading to the spiral stairease.
One sees him walk down it., Shortly after he has disappeared we see
a man coming up from below, It is & man in the clothes of a clergy-
man of the Reformed Church, The prelate is John Knox, who now
speaks to the lords. His eyes and voice are those of a fanatic’s.
He begins.

Knoxs Your decision is a work worthy of all praise.
FPor the Lord hath commanded us to chastise all
Cathdics and other idol worship_pers®. .

The lords: Amen, amen,

Knox: ,..With the blessingsof the Lord shallt thou scour-
ge them...

Lords: Amen, amen.




Knox: sssbUt 1ift thee the scourge then thee must also
let it fall, for yieldeth thee in the hour of
chastisement then thee will be worthy only of
contempt,

Lords; Amen, amen,
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THE MURDER OF RICCIO.

Fade in:

Mary“s chamber March 9th., 1566 about 7 p.m. Mary is having-e
small party for some of her nearest friends. Mary, obviously oreg—//'
nant (she is in her 6th month) is s8itting as the centee of an inif
timate group. There are her step-sister, the Duchess of Argyle, the
Laird of Creich, Robert Beaton, the Queen’s French apothecary, M.
Arnault. At the window is Mary”’s brother, Lord Robert Stuart, Cap-
tain of the life guards, Arthur Erskine, and .the young Anthony Stan-
den,

Behind a bufifet at the other end of the room Mary“s French
cook is preparing some steaming dishes.

Everyone is engaged in listening to Riceio, who is singing, ac-
companying himself on his lute. A page is holding a wandle to enable
him to see the notes, Riccio sings a liktle French song composed by
himself with words by Mary Stuart.

Riccio: Las” en mon doux printemps
Et fleur de ma Jeunesse,
Toubes les peines sens
D“une extreme tristesse
Et en rien n“ai plaisir.
Mu“en regret et désir.

When he has finished, there are cries of "beautiful ,” "wonderful
voice” ete. The Queen, happy and full of fun, rises .

Mary: Let us dine. Come Riccio.
The party breaks up. One goes in to dinner. They chatter and

laugh, Waiters begin carrying dishes round. The Qween passes a pilece

of pie to Riecio.

Suddenly there is silence, Darnley has entered through a small
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door leading from the spiral staircase. Darnley walks to the empty
seat beside the Queen and sits down. She lets him do so. The waiter
holdes out & dish to him, but Darnley refuses it.

Marys (surprised) Won“t you have anything to eat ?

Darnley: (evasively) No...

Marys You have had dinner ?

Darnley: Yes,

Marys So early .

Darnleys Yes - I dined with Lindsay and Ruthven.

Mary‘s surptise still hasn’t disappeared when she notices the
others gazing at the small door. She follows their eyes and sees
the curtain being lifted, whereupon Ruthven comes into sight. He is
wearing a damask dressing -gown - as if he had Jjust got up from a
sick-bed - which he has. In his hand is a sword. He looks even
thinner than last we saw him, and his eyes glow fanatically. He is
pale end yellow with anaemic lips -~ an awe-inspiring phantom,.That
he is 8 man out of his mind is evidently also Mary“s impression.

Marys I thought you were ill ?

Ruthven: So I am.

Marys Then what do you want here ?

Ruthvens To talk to Riccio .

Mary: At this hour ?

Ruthven: (8fter an interval) We will no longer suffer him,

Marys Who are "we" ?

Ruthven: Ask your husband.
Mary turns to Darnley.

Marys “hat is all this ?
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Darnleys:s I°ve no idea.

He looks away to avoid her searching gaze. Mary turns to Ruthven

again, Imperiously she demands him to go
Marys Be gone - do as I say.
Buthven: Not before I have spoken to Riccio.

Ruthven moves forward from the door-way, behind him we now
catch sight of two soldiers and Depuglas, who follows him in. Ruthven
proceeds towards Riccio., Thk latter jumps up and hides himself in a
winddw niche behind the Queen. |

Ruthven: (sneering scornfully) Coward.

Deuglas, who by now has come up along side of Rhthven, tries to
nelp his friend by pulling the table away. It turns over. As it falls,
the Duchess of Argyle seizes a candlestick, lifting it above her head,
and by the glimmering light of the candle the following scene 1s
played.

While this is going on, Ruthven steps in front of the Queen,
Brskine and Arnault, the docter, get in his way, but he shakes them
off, threatening them with wild, gleamising eyes.

Ruthven: Dont touch me, I tell you,
He walks a few steps towards the Queen, behind whom Riccio is
seeking cover, Mary herself is undaunted.
Marys Do you ask for my life ?
Ruthven: No, medam, I will have out that gallant.
He strikes at Riccio with his sword, but Mary puts herself be-

tween them. Ricecio, realizing they are serious, begins wailing.

Riccios Madama, io sono morte.
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Marys (consolingly) Have no fear.
And as she looks at Darnley.

Mary: My husbend will not allow anyone to harm you.
Will you ?

Darnley is silent.

At this moment a din of voices is heard from the lobby. Soldiers’
raw voices shout the Douglas’ war ery:"A Douglas, a Douglas."™ The
door of the lobby is thrown open. Morton enters togfether with Bel-
lenden and Kerr of Pauldonside, followed by a hord of armed meng one
has the impression that there are still more outside. Some eof the
men carry candles and lanterns. Morton remains where he is, viewing
the situation, With complete calm and self-contpol he gives his or-
ders, First of all he addresses Mary’s guests,

Morton: No one must be in here,

None of them make any move to leave,

Morton: Move out of here, Nothing will be done to you.

At a sign from Morton the soldiers have come nearer.

Morton: Come along now.,

Mary“s guests - with the exception of Ricecio - are led out,

one by one. One of the soldiers takes over the candle from the Duchess
of Argyle. During all this Darnley has been standing as if he didn€
know what to do., Morton now turns to the group of which the Queen
is the centre.

Morton: Come on, let’s get him out.

Darnley: (to the Queen) Better step aside, so that no-
thing happens to you,

Mary; (indignant) I wont let you touch him,
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Morton: We must have him,

In an attempt to win time the Queen tries to negotiate.

Marys I promise you that if he has dome anything wrong
he shall be punished.

Morton: This 1s only wasting time. Hand him over,

Riceio clings to Mary’s gown, beseeching her out of the agony
of his soul,

Riccios Giustizia, giustizia.

Bellenden, who has a rope in his hand, goes up to Riccio and
shows it to him,

Bellend; Justice ? Here you are, here is a rope.
Kerr: Come on out, so that we can hang you.

Once again Riccio implores the Bueen.

Riccios Madam, save nmy life, for God“s sake.

Ruthven, who during the previous speeches has been circling
round Mary searching for & chance to strike at Riccio without harming
the Queen now - unseen by Mary - gives Darnley a sign, at which the
latter slips in behind Mary and throws his arms around her, She tries
to hit out and bite, but Darnley has a tight grip round his pregnant
wife. Mary resisting wildly, is slowly forced, inch by inch, away
from the window. Rieccio clings convulsively to the Queen$ gown.

One of the men have to bend his fingers back to make him let go,

Mary hesrs him fighting for his life, but is unable to help him.

Darnley holds her tight,. In her rage she cries.
Mary: Iet me go. Iet me go.

The men have begun dragging Riccio out.

Bellend: Let’s take him outside, there is more room,
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Riccio resists furiously, though already wounded by the stabs

of seversl daggers, But the men drag him towards the door.

Mary nas ceased kicking, biting, and seratching Darnley, in-
stead her rage gushes out into a stream of words. Turning her hed,
she hisses into Darnley’s face.

Mary: You traitor and son of a traitor - how coward-
ly - and cheap - how I hate you - hate you

In the meantime the men have dragged Riccio to the door, here
he clings to the door post. Ruthven, who has followed them, hits
him over the fingers with the hilt of his sword.'

At last they get him through the door, which they leave open
behind them. With great interest the guard follows what’s taking
place, while we hear sounds from outside. We hear the ring of steal
against steal, the hoarse groans of the victim, and the oathes of the
consparator’s fighting. Then all is quiet, for one short moment -
we hear a roar - 1like an animal in the agony of death. Again quiet.
Morton goes out, shutting the door behind him. In the following
silence we hear a women burst into tears. It is Mary, weeping over
the loss of her loyal subject - weeping more, maybe, in sorrow -
and rage at the humiliation to herself as a woman and, as a queen,

When the Queen’s crying hss gone on for a time, the door opens
and Ruthven stumbles in, evidently completely crushed with excitement
and weariness., He listens to the drying, amt looks inquisitively at
Mary, and stands a moment as thoufh weigh ing gsomething over in his
mind., Then her opens the door and speaks to one of the soldiers in =

pitiful voice.

Ruthven:; Get me some wine.
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He then stumbles to a chair, on to which he lets himself fall,
not far from the Queen, who is doubled up, crying, her face in her hmnm
hands. Darrley is standing beside her, a picture of perplexity and help
lessness. Ruthven seems about to faint. Drops of sweat roll off his
forehead, all is black in front of his eyes. Now one of the Queen’s
French servants brings him a glasé of wine. Ruthven drinks greedily.

Mary’s crying has stopped. She liftcher tear-stained face, It’s
as though her determination has returned. She looks at Ruthven, temn
then speaks in an expressionless voice.

Marys: Is he dead ? |

Ruthven: There iz no more need to speak about Riccio.
Mery hardens 2nd turns to Darnley with icy scorn,

Marys This is your work.
After a pause,

Marys Judas.

She 1ifts her hsnd to her neck as tho” to dry off his kiss. One

understands she wishes to begin a discussion.
Mary: Why have you done this.
Darnley: I had many reasons,
Marys What reasons ?
Darnley: From the very day he entered this house you have
entirely ignored me. With him you could play
girgz.f?f into the night, but you couldn”t come

Mary: A woman shall not go to her husband - he shall
come to her,

Darnley: There was a time when you came to me,

Mary. Yes -~ there was. But that is over. And if you
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think you can get me back this way, then you are
mistaken., I will no longer be your wife.

Ruthven, who seemed past taking an interest in anything, now

partakes in the conversation.

Ruthven:

You can’t do that.

Mray turns to Ruthven.

Mary:

Ruthven:
Mary rises and

Mary:

Ruthven:

Ruthven:

Mary:

What can“t I do ?

You cannot run away from your husband like that.

walks over to Ruthven.

Why not! Your wife ran away from you.

Yes, she 4id -~ but not because she had been

unfaithful to me.
Wor have I been unfaithful to anybody.

Oh no ? What about Riccio ?

Riccio - poor Riccio...(sharply to Ruthven)
His blood shall be dear to some of you.

In the lobby of the Queen’s chamber. Bothwell, who has remained

faithful to the Queen, walks quickly thro” the lobby, which is packed

with soldiers. WNevertheless none of them stop him before he reaches

the door leading into the Queen’s room. Here an officer stops him,

addressing him with due respect.,

Soldier:
Bothwell:
Soldier:

No one is allowed in here.,

Do you want your head cut off ?

(timorously) It‘s an order....

Bothwell: Knock at the door.
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The Queenss chamber., A loud knocking is heard at the door. Ruth-
ven rises, beckoning to Darnley and the GQueen to stay where they are.
With unsteady steps he walks to the door,

Ruthven: Who is there ?

The answer comes to Ruthven through the closed door: "The Earl
of Bothwell+"

The Queen lifts her head and listemns tensely as she hears the name
Ruthven, who during the following scene is calm, opens the door ajar.
We see Bothwell standing outside, surrounded by lances,

Bothwell: I wieh to speak to the Queen - mnow.
Ruthven: That can’t be done.

Bothwell: (his temper rising) Tell me, what“s going on here?
Ruthven: Bverything is done at Lord Darnley{ s orders,
Mary, guarded by Darnley, sends him a hasty look. Thenshe shouts,

Mary: Help me Bothwell. Riccio has been killed and I....

Ruthven, alarmed at Mary’s cry, quickly shuts the door in the

face of Bothwell.

Outside. Bothwell hammering or the door with clenced fists. Un-
expectedly Morton arrives on the scene. Morton is very determined,
Morton: Who has given you permission to leave your room?
Bothwells Permission ?
Mortons Yes. You may consider yourself our prisoner, the-
refore you are to return to your room and stay

there till we tell you

Bothwell realizes he is caught in a trap. He looks round as

though hoping to escape, He takes a step towards the staircase -
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immediately the lances are around him. He gives in, shrugs his shoul-

ders and allows some soldiers Morton has chosen to lead him away.

The Queen’s chamber, Ruthven standing in the middle of the floor.
He looks at the Queen and at Darnley. Evidently he is longing to re-
tura to bed. He speaks to Darnley,
Ruthven: I think we had befter bid the Queen good-night,
He bows to the Queem., She takes no mnotice of him. Then Darnley
goes up to her.
Darnley: Good-night....Mary.

Marys Good-night ,denri. Thank you for to-night. I shall
never forget,

Darnley goes to the door where Ruthven is waiting for him, They
go out together, Ruthven supporting himself on Darnley. As soon as the
door has shut behind them, the Queen run s to the smell door ledding
out onto the wpiral staircase, BShe opens it quickly - but is met
by 4-5 armed soldiers, She doesn’t lose her head, however, even though
the soldiers bar her way.

Marys Move out of my way.
Soldier: You may not leave here.

Mary: Im going down to my husband’s room to fetch some-
thing.

Soldiers Not this way.
Mary: I°11 be beck immediately.
Soldier: We have our orders, madam,

And the soldier, with whom Mary has exchanged these remarks, draws

the door to and locks it,. The Queen is a prisoner in her own castle -




yes, in her own chamber,

Bothwell”s room. A door is opened. We see Bothwell surrounded
by a flock of lences. The door is shut behind him, a key turned in

the lock.

The Queen’s chamber.

Shut in her room, far from all her friends, Mary paces restlessly
up and down the floor like an animal in a cage. With a determingd ex-
pression she suddenly goes to the door of the lobby. She knocks., A
soldier answers her.

Soldier: What is it ?

Marys Please ask one of my ladies to come -~ Mary Beaton
- or Mary Livingstone,

Soldier: We mustn’t let any one in,

Marys Well then, one of my chambermaids. I must have
some one to help me,

Soldier: We can’t do that either. We mustn’t let a soul in,

Mary continues her weary Pacing.

Bothwell “s room. Bothwell has opened the window and is leaning
out, partly to judge the height, partly to see if there are any people

about,
A picture is inserted in which we see the wall from the outside,

taken from the ground, so as to show the height of the window, In

the window we see Bothwell leaning out,

In the roon again, Bothwell is up on the window gi11 ana jumps

’

out boldly.
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Mary walks un and down, filled more with rage than fear -~ pon-
dering how she is to win back her freedom. She walks towards the ca-
mera, then away from it again, When she is a little disatnce off,
with her back to the public, we suddenly see her stop. It looks as
though her legs no longer will obey her. She looks for support, but
finds none. She looks round heldlessly, preéees her hands against her
stomach, and with a weiling cry sinks down onto the floor. Groaning
with pain she curls her#elf up. Now she wails again -~ this time lou-
der than before.

Mery has fallen a couple of steps from the small door next to the
winding stair-case. It“s now opened and the same soldier as before
peeps in. He goes carefully towards the Queen, who continues moaning,
The other soldiers come to the door to look in,

Soldier: Anything wrong 7
Mary doesn’t answer, merely shakes her head, The man bends down
to he%p her up.
Marys No, leave me,
Soldier: Can’t I do anything ?
ilary answers in broken sentenses, with intervals between.
Marys My husbsnd... ask him....t%t0o come...
The soldier nods that he has understood and that he”ll fulfil her

wish. He goes out quickly and down the stairs,

Bothwell Jjumps over the wall around the castle gardens.

The Queen’s chamber. uary has pulled herself half up, her one
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hand resting on the floor. Darnley arrives. He is worried. froubled,
he kneels down beside her, she goes on wailing.

Darnleys What happened!?

Marys: Oh dear... I think,..

Darnley: (sympathisingly) What do you think ?

Marys «seo.that it“s the child,

Darnley: It°s far too soon, isn’t it ?

Marys Yes, but it“s probably all the upset this evening.

She groans again, Dernley, who at this moment feels true pity for
her, strokes her hand, She looks gratefully up at him.

Marys: I’d like to 17e down, will you help me up ?

He 1ifts her up with great care and helps her to her bedroonm.
Darnley: ILean on me,
Marys Yes,

And she puts an arm round his neck. Now and then she stands still,
biting her lips to keep back.the paiss. In one of the intervals be-
tween the birth-pains she turns to him, despairs in her eyes,

Marys Henri -~ 1if the child should Adie...
Darnley: (moved) We pray to God it doesn’t.
Marys Yes.

They reach the bed-chamber and Mary sits down on the bed.
Marys Thank you - you are sweet.

She smiles a weary, pathetic smile at him.

Dernley: Wouldnt it be better if you went to bed ?

Marys No. I°11 just lie down.

She lies down., Darnley 1ifts her feet up.
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Darnley: Are you feeling better 2
Mary mskes no answer, as she feels new pains are on the way.
When the colic comes over her, she curls up, setting up a heartrending
wail., Darnley looks helplessly around him. When she hss gquietened
down & bit he bends over her. She turns her pained face towards him.
Her voice is scarcely audible.
Mary s The midwife must come.
Darnley: The midwife.
Mary: Yes.
When Barnley seems to be considering the idea, HMary turns her

beseeching face up to him,

Marys: Henri - I am your wife and you are my husband -
it‘s to you to look after me - I have only you
Nowe

Mary’s words fall: like soothing rain on Darnley®s heart, for
they show him that Mary has decided to obey him and to look up to
him as her husband, At last she Bas been bent as he wished., Now it’s
she, who asks, and he, who protests, When she now so0 openly shows
her chenge of mind, he is willing to please her., He claps her hand,

Darnleys I°1l se, the midwife comes.
Mary nods at him with a happy, grateful smile, and when he rises
to go, she keeps him back a moment.
Marys %111 you be back ?
Darnleys Yes, - 1if you want me.
Maryfs eyes smile at him while she nods, but the pains are over

her agzin, She throws him a look meaning "Oh, hurry". Darnley hur-

ries off.
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As he runs through the Queen’s room we hear her groans once a-

gain, they maske Darnley quicken his steps.

In Darnley? s council room the conspirators have met to decide

Mary“s fate.

Mortons 5he must yield all rights....
dorays eessUnconditionzllycceeee

Ruthven: She will never 4o that of her own free will.

Morton: Mhen she must be forced.
Rothes: How 7

Morton: Imprisoned.,

forays: Until she gives in.

Maitland: Loneliness softens the heart.

There i= & sudden silence, for Darnley has entered. He goes up
to the group of lords who becsuse he looks worried, watch him expec-
tantly.

Darnley: The Queen is sick.

Maitland: What is the maetter with her ?

NDarnleys She is in labour., |

Granges: What of it ?

Darnleys It mey be dangerous, so I sent her the midwife.
Douglas: You might have asked us first.

Darnleys (sharnly) You can’t refuse to help a woman in la-
bour., We are no brutes - are we 7

Moray:




Morton, who during the previous speeches has been secretly stu-
dying Darniey? s face, now leans over to him.

Morton: Keep loyal -~ for your own sake.

Darnly, slightly offended at Morton:“s insinuation, replies in
a cool voice.

Darnley:s I always keep my promises,

Morton shrugs his shoulders, as though to say that then everything
is in order, after which Darnley leaves the room. When he is out of the
room, the lords look at each other, Some of their faces express doubt
as to Darnley’s stability.

Glenc: I hope he keeps firm.
Ruthven: Weak men are always dangerous,
Morton: (confidentially) This time we run ns risk.

Maitlandi: He knows the axe is near.

Darnley returns to the Queen’s room. One of the guards at the door
on the smadl staircsse let him in. Darnley asks him,
Darnley: Is the midwife with the Queen ?
Soldier: Yes.
Just as Darnley approachcs the bed-chamber the midwife comes out.
He stops her,
Darnley: How is she ?
Midwife: I have given her something to relieve the pain,
Darnley: Is it serious 7

Midwife: Yes it is.

Darnley; Meay I see her 7




Midwife: Yes. 8he is waiting for you.
Darnley enter= the bed-room to see lMary sitting up an bed with
1

a pile of pillows behind her., She is still weak.

¥hen she sees him, she stretches her hand out to him and drags
him smiling down to her, holding up her cheek for him to kiss., He
can hardly believe this is true. He then puts an arm round her and
squeezes her, ©She frees herself gently, and he seats himself facing
her.

Darnley: Have you no more pains ?
Mary: Not Just now. They have gone,

She smiles at him thanking him for his care of her,

Evidently there is something worrying her + something she feels
she must speak to him about, even if it is difficult for her to be-
gin, At lagt it comes.

Mary: Henri ¢ I have been thinking so much about wus.

She hesitztes in a way that tells us she is struggling with her-
self to make a confession. She bows her head and very simply con-
fesses,

Mary: I know T haven’t been to you what I should....

Darnley is obviously moved - satisfied that now at last he
has her where he wants her.

Darnley: Do you mean that ?

Mary, a candid expression in her eyes, offers him her hand.
Mary: YeS... can you forgive me ?

Darnley seizes her hand and meets her look.

Darnleys I knew I should get you back.
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Mary: Nill you begin all over agsin with me ?

Darnley nods. He is still very moved.
Marys And you still love me - do you ?
Hargleys (sincerely) Yes Mary
He has got wp, alive with desire,. Mary looks up at him. Very
simply and very quietly the words come.

Marys How wonderful to hear you say such things - again.

She stetbhes out both her hands to him, and he pulls her up to
him. For a moment they stand face to face. We are expecting her to
give him her mouth to kiss -~ but she doesn’t do so. Instead she lays
her hedd on his shoulder, Together they walks towards the window,
where Mary sits down. The moon shines on hheir faces.

Marys (sadly) We talk about love and the future as if
we were free. (interval) Just as we found each
other, we shall probably have to part - and die.

Darnley bows his head, he feels Mary’s words like an accusation,

Marys I know they wont let me live.

Darnley: Can Jou forgive me ?

Mary looks at him inquiringly. Ashemed and uncomgortable he ma-
kes his confession,

Darnley: I wanted to revenge myself, you understand, because

Mary: Yes, and the others took advantage of that.

Dernley, pleased that Mary sees the matter in this for him favour-
able light, nodds in aecquisation.

Dernley: Yes, yes.,

Mary: I see i& all clearly now. You are a vietim Just
as I am,

Darnleyt How do you mean 7
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Marys They made you set 2 trap for me -~ and you were
caught in it yourself,

Darnley listens., His brain is working rapidly, trying to see
things from Mary’s point of wiew.
Marys Ne are both their prisoness.
Darnley sends her a hasty look. One understands that Mary's
words have turned everything upside down for him,
Mary: They want power, they wish to rule -~ and so
they wont give wp before we both lie dead. First
me - then you.

Mery shrugs her shoulders as though to say that”s not wobth dis-

cussing. After a pause Darnley speaks.

Darnley: Struth, how blind I have been - what are we to
10.

u;f."‘f.-' /r: It ”.i*‘,’pﬂn’iQ.

Darnley: On what 7

Mary: You have a choice: elther you can join them a-

gainst me - or join me against them.

Darnleys (hesitating) All is as before between us, isn’t

it.
Marys I hope so.
Darnley: Well, Mary - then I am not in doubt.
Marys But do you know what this means ? Have you thne

strength of mind ?
)arnleys If you believe in me -~ yes,
Marys I do,
Darnley: Then I will prove to you that you can rely on me.
She looks at him full of admiration and lays her cheek to his.

HBe kisses her lightly on one temple. She tries to get up, but is im-
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mediately overcome by new pains. She moans. Darnley looks at her, b3 45

troubled.

arnley: Now again ?
larys It“s not so bad, Come...

Marys You had better send for the midwife,

He leads her to her bed. She sits down ahd takes a breath before

spesking to him again, Darnley - her co-conspirator against the
conspirators.
arys But listen now what to tell them downstairs,

Darnley’s council room. The lords are still assembled., They are
all rather excited - on account of the successful coup.

Rothes, Boyd, and Ochiltree are talking together as Morton co-
med up to them

.

Ochilt: (to Morton) I was just saying to Boyd: What luck
that Bothwell is here and not at the border.,

Rothes: Yes, he could have tilted the whole anplecart
for us,

Mortons Anyway he can’t do us any harm where he is now.

Boyds fhere is he ?

Mortons He is in his room -~ under guard.

Darnley has entered. His manner is more confident. He places

himself so that the others form a semicircle round him,

Darnleys - .
arnley: Tpe ueen and I have been reconciled.




Ruthven, who
Ruthvens

Darnley:

.
Mortons:
T -~
Darnleys
T ~

BUug lass

T ~ Tt
darndey:

Morays
Darnley:
Majytland

Darnley:

Moray address
Morays
Ruthven:
Boyds
Darnley:

Morton:

ne

standing right beside Darnley, puts in.

Vhat about us

She wishes to come to an agreement with you too.
'hat sounds far too good to be true,

It is nevertheless.

'hat is the reason for this 7 For there must be

Yes, the reason is that she

WOMaTle

How do you mean 7

8he is not bent -~ she is broken, tamed. Her
pride has gone.

Then Riecio 4id not die in wain.

You say she wishes to come to terms., What does
she promise us ?

That everything shall be forgotten, as though

it had never happened.

And who shall rule ?

I am to be King - Dbut you shall rule,

May we have that in writing ?

If you will draw up a document, then I will get

her to sign it.

f¥hat do you Sle?

I say: be careful., When the crocodile sheds
tears -

If the Queen will put her name to what she has

promised, then I think we should accept.

She will.

I would like to speak to the Queen myself.
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Darnley: What if you and iMoray and Maitland came with me
while the others drew up the document.

The three look at each other, as though silently consulting
each other - +then they agree to accompany Darnley to the Queen.

We remain a while with the lords, stopping at Ruthven. Very
quietly, as though thinking aloud, he mumbles to himself.

Ruthven: When the crocodile sheds tearSeceee..

x
The Queen’s chamber. On entering Darnley and the three lords
are met with a sorrowful sight - a poor, humble woman, worn oubt
with sickness and pain, comes towards them from the bed-room, lea-
ning on the midwife’s arm. She surveys the lords, who cannot but
feel pity for her, In a weak, faltering voice the Queen now ad-
dresses the three lords,

Mary: I am glai you have come, for I must appeal to
you., I am your prisoner, and you may do what
you please with me. If you wish my death, then
I will accept it. God’s will be done. But if
you let melive, then I beg you grant me condi-
tions worthy of a Queen.

Moray: #hat do you demand ?

Mary: Oh, a prisoner does not "demend? - a prisoner
"pleads". And I plead to you to take away those
soldiers outside my door, What good do they do?
Do I look as if I could escape ? I can hardly

stand,

Morton: You have nothing to do with the soldiers. They
are outside.

Marys I know, but they quarrel and shout. I cannot
sleep. Why must they be there, tramping up and
down outside my door ? Can’t I have peace ?
That seems to me a trifle,

Maitland: Anyway it must be included in the agreement
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your husband has spoken of.
larys 'hat makes no difference to me.
fortons You wgre willing to forget the past ?
larys Yes. I°11 forget.
2itland:s You think you can 7
Mary: Yes.
rtons And Rieccio 7
arys (with a melancholy smile) Riccio -~ fate was
against him,
lorays You promise never to take revenge 7
Marys Have 1 ever been revengeful ?
lorays No,Dutececs
larys I11 sign any agreement you wish.

wise. Then we will remove the guard as

you have signed,

You are
soon as

Morton:

No - Dbefore I sign.

..‘In}
9

laitl: Before 7
r'ys Yes, I must be free when I sign, and as longeesss

Nords fail her, as a

new fit of pain doubles her up. Greatly

startled Darnley calls for the midwife, who has been waiting in the

bed-room all the time, should she be needed, She hurries in and helps

Mary up, the Queen half

ry lets herself be led into the

of

Morton:

faints into her arms. Crying and moaning Ma-

bedroom. The midwife closes the door

the bed-room behind her. The lords follow Mary with their eyes.

I think she is really ill.

Maitlands She csn“t run away in thst state.

Iorton: b |

don”t

1

think we risk anything removing the guard,




Darnley: She only asks it removed from these doors.(points)
Morays I‘'m for moving themn.

Maitlands Politicslly, it would be wise, then no one would

say she acted under pressure.
rays (to Morton) What do you mean ?

lortons Let”’s go down to the others. They must be find
ished now.

They go.
X
The previous picture changes into a close-up of the document.
A hend is writing the last line,
Dissolve to
X
D Darnley”’s council room. All the lords are present - Darnley, ¥m
Moray, Maitlend, and Morton too. A smaller group are standing roundw
the writer, who is finishing the last line
Morays It°s almost ready.

Darnley: Good. Then I“1l get it signed. But what shall I
say about the soldiers ?

Morays I’m for taking them away.

RPuthven: I°m agsinst, As long as she is shut up, we are
free,. If we let her out, then we get shut up.

Boyds Not if she signs.

Darnley: And she won‘t as long as she’s a prisoner.

Rothes: e must be sure she doesn’t escape
Moray: Rothes is right. What if we asked Darnley to
keep an eye on her ?

Darnleys With pleasure. I give my word: she shall not
escape.
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Rothes shrugs his shoulders as though to sa "That ofcourse
g B

D=}

4

v

is another matter.'

Narnley: Bul then the guard must be removed. -
Moray: (looks at Morton) Then we agree 7?7

Morton goes over to Darnley.
Morton: Yes -~ +then you are responsible.
Darnley: I am,

Darnley turns to Kerr of Mauldonside.
Darnley: Are you coming with.me ?

Fauldonside accompanyes Darnley. They leave.

Vhen they have gone, then Morsy addresses the lords.,

Morays The Queen”’s signature, and the power’s in our
' hands,
Morton: That s worth a toast. I invite you all to supper

at my house to-night,

All faces express great pleasure at the invitation., It will be

good to relax after all the excitement,
;

Lobby outside the Queen”s chamber. Darnley and Tauldonside en-
ter. The soldiers make way for Darnley as he passes through to the
door, which one of the men opens for him, Fauldonside, however,
quietly speaks to the officer in commsnd. The latter now turns to
his men and gives them an order, after which they march off.

X

'he hedroom. Mary resting on her bed. ™>r the moment she seems
without pain., Darnley enters with the paper, which he doesn’t hand
to Maryg immediately on account of the presenee of the midwife.

Therefore Mary dismisses her.
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ne, you can go now., I°ll send for you if I

Jane: Yes, ¥our MNajesty.

/lhen they are alone, Darnley triumphantly hands her the docu-

Darnleys Here you are. And the soldiers are gone.

Marys Vell done.
Mary“s appreciation of him obviously pleases Darnley.
Now Mary bends over towards the light so as to study the paper.
Dernley: They are waiting.
Mary nods. X
X

R 7 - * o . ~ " PNT i aT - b aQoaeamt 3
Darnley s council room, where the assembled

o

are beginning
to grew impatient.

s

Morays ihere“s he got

cT
Q

Mottons I’m hungry.
Ruthven: 5o am I,

Maitland speaks to Bouglas, who is stending near him,

Maitland:s I say, do go up and fetch that paper.

X
The bed-room. Mery has finished reading the document and lays
it aside. Darnley looks at her in surprise.

arnley: Aren’t you going to sign 7
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Mzrys has N#B. laid her head back on the pillows and is ga-

zing dreamly up at the ceiling.

5till with 2 mystical smile Mary again shakes her head.

D

here“s a loud knock at the door. Darnley is startl:

ct

ed, Mary, however,

L
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